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OVERVIEW OF THE COMPANY

British Journal of Photography

Established 1854

Type
Photography Magazine (Monthly Frequency)
Headquarters
London
Publisher
1854 Media
Slogan
Capturing Moments, Shaping History
Founder
Charles Corey (First Editor in chief 1854-55)
Founded

Liverpool, United Kingdom as the Liverpool Photographic Journal




ABOUT THE ORGANIZATION

The British Journal of Photography (BJP), established in 1854, is a cornerstone
in the world of photographic arts, serving as a witness and contributor to the
evolution of photography. This detailed exploration will delve into its origins,
historical transitions, editorial leadership, and its profound impact on the field

of photography.

ORIGINS AND EARLY YEARS

The BJP began its journey as the Liverpool Photographic Journal in 1854, with
its first issue appearing on January 14, making it the second oldest photographic
periodical in the United Kingdom after the Photographic Journal. It was a time
when photography was still in its infancy, and the journal served as a platform

for sharing technical knowledge and advancements in the field.

GEOGRAPHIC AND PUBLISHING SHIFTS

In 1857, the journal was renamed the Liverpool and Manchester Photographic
Journal, reflecting its growing influence in the region. By 1860, it had adopted
its current name, the British Journal of Photography, signifying its national

significance. The publication moved to London in 1864, and over the years, it

has shifted locations within the city to accommodate its growth and evolution.

WEEKLY TO MONTHLY AND DIGITAL EXPANSION

Originally a monthly publication, the BJP transitioned to a bi-weekly and then a
weekly periodical by 1864. It remained weekly until March 2010, after which it
reverted to a monthly publication schedule. Embracing the digital age, the BJP




expanded its presence to online and mobile formats, making it accessible to a

global audience.

OWNERSHIP AND EDITORIAL LEADERSHIP

The BJP has seen several changes in ownership and editorial leadership
throughout its history. In 2013, Incisive Media sold the BJP to its publishing
director, leading to the formation of Apptitude Media, later rebranded as 1854
Media in 2017. In 2022, Marc Hartog stepped down, and Mick Moore, the

magazine's Creative Director, became the CEO.

The journal has been shaped by various editors-in-chief, each bringing their
unique vision to the publication. Notable editors include Charles Corey, Frank
Howard, G. R. Berry, William Crookes, George Shadbolt, J. Traill Taylor, W. B.
Bolton, James Traill Taylor, Thomas Bedding, Arthur James Dalladay, Geoffrey
Crawley, Chris Dickie, Reuel Golden, John Tarrant, Simon Bainbridge, and the

current editor, [zabela Radwanska Zhang.

IMPACT ON PHOTOGRAPHY

The BJP has played a pivotal role in documenting the evolution of photography.
It began as a trade journal, covering industry news and technological
developments for a growing audience of practitioners. Early editions included
minutes detailing the experiments and discoveries of photography societies

around the country, alongside articles on new equipment and processes.

As photography gained recognition as an art form, the BJP began featuring
photographers who were experimenting with the medium's potentialities. It has
showcased the work of many of today's most respected practitioners, often at

the very start of their careers. The BJP has also been influential in highlighting




important technological advancements and landmark exhibitions. It has
provided a platform for rare interviews and covered the stories of some of
photography’s greatest practitioners, offering an insight into the changing face

of an art form and technology that is continually evolving.

By its extensive archives, the BJP offers a unique historical perspective on the
development of photography, making it an invaluable resource for researchers,
historians, and enthusiasts alike. Its commitment to excellence and innovation

continues to make it a leading voice in the global photography community.

The British Journal of Photography stands as a historic and influential
publication that has significantly contributed to the development and
understanding of photography. With a legacy spanning over a century and a
half, the BJP remains a vital source of inspiration, information, and discourse
for photographers and enthusiasts around the world. Its dedication to
documenting the medium's evolution, from its technological roots to its artistic
expressions, ensures that the BJP will continue to be an essential reference in
the field of photography for years to come. The journal's ability to adapt and
thrive in the digital era further cements its status as a publication that not only

respects its rich history but also looks forward to the future of photography.
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EDITORIAL AND STRUCTURAL OVERVIEW

The British Journal of Photography (BJP), with its rich heritage dating back to
1854, has a distinctive editorial and structural framework that has allowed it to

maintain its status as a leading publication in the field of photography.

EDITORIAL DIRECTION

The BJP is known for its focus on innovation and invention within photography,
emphasizing the creative processes and concepts that lead to impactful images.
The editorial direction is guided by a small team that operates out of London,
one of the world's prominent capitals of photography. This team curates’ content
that is globally focused but presented through a uniquely British lens, ensuring a

diverse yet coherent narrative across its issues.

STRUCTURAL COMPOSITION

Features: In-depth articles on contemporary issues, technological

advancements, and significant figures in photography.
Projects: Showcases of photographic projects and series from around the world.

Agenda: Information on upcoming exhibitions, festivals, and events in the

photography community.
Bookshelf: Reviews and highlights of new and notable photobooks.

Opinion Pieces: Discussions and perspectives on various topics related to

photography.

Interviews: Conversations with established and emerging photographers,

providing insights into their work and creative processes.
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DESIGN AND LAYOUT

The BJP employs a design that is both modern and reader-friendly, with a layout
that facilitates easy navigation through its rich content. The magazine's aesthetic
is clean and minimalistic, allowing the photographs to take centre stage. The
chief designer and creative director play pivotal roles in maintaining the visual

integrity and appeal of the publication.

DIGITAL AND PRINT FORMATS

While the BJP has embraced the digital era with its online and mobile formats,
it continues to value the tactile experience of print. The magazine is available in
both formats, ensuring it reaches a broad spectrum of readers who appreciate

photography in different mediums.

FREQUENCY OF PUBLICATION

The BJP is published quarterly, allowing for a curated selection of content that
1s both timely and timeless. This frequency ensures that each issue is a
thoughtful compilation of the most relevant and compelling photography-related

content.

EDITORIAL TEAM

The editorial team is led by an editorial director and supported by a deputy
editor, along with a team of contributors and specialists in the field of
photography. Their collective expertise shapes the magazine's voice and ensures

the highest quality of content.
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SWOT ANALYSIS OF THE ORGANIZATION

Strengths

Historical Legacy: With its establishment in 1854, the BJP has a long-standing
reputation and authority in the field of photography.

Editorial Excellence: A history of strong editorial leadership has positioned the

BJP as a leading voice in photography journalism.

Innovative Awards: Initiatives like Female in Focus and the International

Photography Award promote diversity and excellence.

Digital Presence: The transition to digital formats has expanded its reach and

modernized its accessibility.

Weaknesses

Market Competition: The rise of numerous online photography platforms and

magazines may challenge the BJP's readership.

Reliance on Industry Trends: As a niche publication, shifts in the photography

industry could significantly impact its relevance and profitability.

Cost of Print: Maintaining a print edition in an increasingly digital world can

be costly and may limit its audience.

Opportunities

Technological Advancements: Embracing new technologies in photography

and publishing could open up new content avenues and distribution channels.
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Global Expansion: There's potential for further international growth, reaching

out to emerging markets and photography communities.

Educational Partnerships: Collaborating with educational institutions could

establish the BJP as a key educational resource.

Threats

Economic Downturns: Economic challenges could lead to reduced advertising

revenue and a decrease in discretionary spending on subscriptions.

Changing Media Consumption: The shift towards free, online content poses a

threat to traditional revenue models.

Technological Disruption: Rapid advancements in technology could render

some of the BJP's content or delivery methods obsolete.

This SWOT analysis highlights the BJP's prestigious position in the
photography world while also acknowledging the challenges it faces in a
dynamic and competitive market. The journal's ability to adapt and innovate

will be crucial in maintaining its status as a leading photography publication.




PROFESSIONAL
PROJECT REPORT
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‘PHOTOGRAPHY MAGAZINE- BRITISH JOURNAL OF
PHOTOGRAPHY’

This project aims to understand and interpret the marketing and advertising
activities and presence of fashion and fashion trends present around the world.
Through the research conducted, the project aims to understand marketing
trends, comparing with various marketing success parameters and drawing
suggestions for hypothetical new fashion trends trying to break it into the scene,

based on the success of current popular franchises.

The project will study the following aspects-

e The British Journal of Photography and its significance in the
photography industry.

e British Journal of Photography's influence on trends, photographers, and

the cultural landscape.

e The magazine's early contributors and their influence on shaping its

identity.

e The British Journal of Photography and its early controversies.

e Awards and honors by The British Journal of Photography.

e Iconic British Journal of Photography Covers & Photographs.
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THE BRITISH JOURNAL OF PHOTOGRAPHY AND ITS
SIGNIFICANCE IN THE PHOTOGRAPHY INDUSTRY

The British Journal of Photography (BJP) is not only the world's oldest
photographic magazine but also a beacon of excellence and innovation in the
photography industry. Established in 1854, the BJP has been a pivotal platform
for the dissemination of photographic knowledge, the celebration of artistic

expression, and the advancement of photographic technology.

Founding and Evolution

The BJP was founded in Liverpool as the Liverpool Photographic Journal. It has
undergone several name changes and relocations, reflecting its adaptability and
growth alongside the photographic industry. The journal's journey from a
monthly to a weekly and back to a monthly publication mirrors the changing

pace and demands of its readership over time.

Educational Impact

From its inception, the BJP served as an educational cornerstone for
photographers. It provided detailed articles on new equipment and processes
and reported on the experiments and discoveries of photography societies. This
educational role has expanded to include in-depth profiles of photographers and
analyses of their work, offering readers valuable insights into the creative and

technical aspects of photography.
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Artistic Platform

The BJP has been instrumental in recognizing and promoting photography as an
art form. It has featured the work of many respected practitioners, often at the
start of their careers, and has become a platform for emerging talent. The
journal's emphasis on innovation and invention has inspired photographers to

explore the creative possibilities of the medium.

Technological Advancements

As a trade journal, the BJP has chronicled the technological advancements in
photography, from the early days of collodion plates to the digital age. It has
provided critical reviews of new technologies, helping photographers make

informed decisions about equipment and techniques.

Global Reach

Despite its British origins, the BJP has a thoroughly international perspective. It
features projects and practitioners from around the world, offering a diverse
range of voices and perspectives. This global outlook has made the BJP a

central hub for international photographic discourse®.

Contributions to the Industry
The BJP's contributions to the photography industry are extensive:

Archival Resource: The journal's archive is a treasure trove of photographic

history, providing insights into the evolution of the medium.
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Exhibition and Awards: The BJP organizes some of the most viewed
photographic exhibitions, such as the Portrait of Britain, which showcases the

diversity of modern Britain through the medium of photography.

Advocacy and Activism: The journal has engaged in art and activism, using
photography as a tool for social change and giving a voice to underrepresented

communities.

Influence on Visual Culture

The BJP has had a profound influence on visual culture. It has shaped the way
we perceive and understand images, and has been a driving force in the

establishment of photography as a key component of contemporary art.

Industry Insights

The journal provides industry insights that are invaluable for professionals. Its
focus on the cutting edge of editorial and commercial practices has made it a

leading authority in the field.

Future Outlook

Looking to the future, the BJP continues to evolve. It embraces digital
platforms, ensuring that it remains at the forefront of the rapidly changing
landscape of photography. Its commitment to showcasing the best in
photography and supporting the community of photographers ensures that it will

remain a vital part of the industry for years to come.
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The British Journal of Photography stands as a testament to the enduring power
and relevance of photography. Its rich history and ongoing contributions to the
field make it an indispensable resource for anyone interested in the art and
science of photography. The BJP's legacy is one of excellence, innovation, and a
steadfast commitment to the photographic community, making it a true icon in

the world of photography.
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BRITISH JOURNAL OF PHOTOGRAPHY'S INFLUENCE ON
TRENDS, PHOTOGRAPHERS, AND THE CULTURAL LANDSCAPE.

The British Journal of Photography (BJP) has been a defining force in the
photographic world, influencing trends, shaping the careers of photographers,
and altering the cultural landscape. Established in 1854, it is not only the oldest
photographic magazine in existence but also a respected authority in the

industry.

Artistic Influence

The BJP has consistently championed photography as an art form. It has
featured the works of pioneering photographers, providing them with a platform
to reach a wider audience. The magazine has also been instrumental in
promoting new artistic movements within photography, influencing the

direction of the medium.

Influence on Trends

The BJP has been at the forefront of identifying and promoting photographic
trends. Its features on emerging styles and techniques have often heralded
significant shifts in photographic practice. The magazine's influence on trends is

evident in the widespread adoption of styles and genres it has championed.

Impact on Photographers

The BJP has played a crucial role in the careers of many photographers. By

featuring their work, the magazine has provided exposure and recognition that
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have helped to launch and sustain their careers. The BJP's support of

photographers has been a driving force in the development of the medium.

Cultural Impact

The BJP's impact on the cultural landscape is profound. It has used photography
to engage with social issues, influencing public discourse and understanding.
The magazine's focus on documentary and fine art photography has shaped how

we perceive the world around us.

Shaping Visual Culture

The BJP has played a key role in shaping visual culture. It has curated and
promoted images that challenge, inspire, and provoke thought. The magazine's
commitment to showcasing powerful storytelling through photography has

influenced how we perceive the world around us.

The British Journal of Photography's influence on photographic trends,
photographers, and the cultural landscape is undeniable. Its legacy of
excellence, innovation, and commitment to the photographic community
cements its status as a seminal publication in the world of photography. The BJP
stands as a testament to the enduring power and relevance of photography in our

society.
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THE BRITISH JOURNAL OF PHOTOGRAPHY'S EARLY
CONTRIBUTORS AND THEIR INFLUENCE ON SHAPING ITS
IDENTITY.

The British Journal of Photography (BJP), established in 1854, has been a
seminal publication in the field of photography, influencing the medium both as
an art form and as a technology. The early contributors to the BJP played a
pivotal role in shaping its identity and setting the standards for photographic

journalism.

Founding and Early Contributions

The BJP was founded during a time of great innovation and experimentation in
photography. It served as a trade journal, covering industry news and
technological developments for a growing audience of practitioners. In its early
editions, the journal included detailed minutes of the experiments and
discoveries of photography societies, alongside articles on new equipment and

Processces.

Shaping the Medium

The early contributors to the BJP were often practitioners themselves, deeply
involved in the technical and artistic advancements of photography. They used
the journal as a platform to share their findings, debate the merits of various
techniques, and promote photography as a serious pursuit. Their writings helped
to establish a shared language and set of standards for photographers across the

UK and beyond.
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Influential Figures

While the names of the earliest editors and contributors are not widely
documented, their influence is evident in the journal's commitment to
excellence and innovation. The BJP's coverage of important moments and
people over its history offers an insight into the changing face of photography.
Early contributors like Charles Corey and Frank Howard, who were among the

first editors, played a crucial role in steering the journal's direction.

Artistic Advocacy

As photography became increasingly accepted as an art form, the BJP began
featuring photographers who were experimenting with the potentialities of the
medium. This shift towards artistic advocacy marked a significant development

in the journal's identity, positioning it as a champion of photographic artistry.

Legacy of Early Contributors

The legacy of the BJP's early contributors is a rich tapestry of photographic
history. Their efforts laid the groundwork for the journal's long-standing
reputation as a leading authority in photography. They fostered a community of
photographers, encouraged the exchange of ideas, and contributed to the growth

of photography as both a profession and an art form.

The early contributors to the British Journal of Photography were instrumental
in shaping its identity. Their dedication to documenting technological
advancements, promoting artistic expression, and fostering a community of

photographers established the BJP as a vital resource and advocate for the




photographic industry. The journal's continued influence and relevance are a

testament to the solid foundation built by these early visionaries.

24
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THE BRITISH JOURNAL OF PHOTOGRAPHY AND ITS EARLY
CONTROVERSIES.

The British Journal of Photography (BJP), with its long history dating back to
1854, has undoubtedly seen its share of controversies and debates, which are
common in publications with such a storied past. However, specific details
about early controversies are not widely documented or readily available in

public records.

In the early days of photography, the medium itself was often a subject of
controversy. Photography's role as an art form was hotly debated, with some
viewing it merely as a mechanical process devoid of artistic merit. Publications
like the BJP were at the forefront of these debates, advocating for the

recognition of photography as a legitimate art form.

Another potential source of controversy could have been the rapid technological
advancements in photography. As the BJP reported on new processes and
equipment, it may have faced criticism from traditionalists within the field who
were resistant to change. The journal's position on such matters would have

influenced its reputation and could have sparked disputes among its readerships.

It's also possible that the BJP's coverage of societal issues through photography
might have stirred controversy. The journal has a history of using photography
to engage with social issues, which can be a divisive endeavor, as it often brings

to light uncomfortable truths.
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While the specifics of early controversies are not detailed in the available
archives, it is clear that the BJP has played a significant role in shaping the
discourse around photography, often taking bold stances that could have been
contentious at the time. The journal's commitment to advancing photography,
both as a technology and an art form, has made it a respected authority in the

field, despite any controversies it may have encountered along the way.
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Awards and honors by The British Journal of Photography.

The British Journal of Photography (BJP), through its publisher 1854 Media,
has established several prestigious awards that honor and recognize outstanding
contributions to the field of photography. These awards have become some of
the most influential and widely viewed photographic exhibitions in history,

celebrating the work of photographers from around the globe.

Portrait of Britain

One of the BJP's most notable awards is the Portrait of Britain, which was
conceived as an exhibition to showcase the diversity of life in the UK. It invites
photographers to submit portraits that reflect the multifaceted nature of British
life. The winning entries are displayed on digital screens nationwide, making it

the UK's biggest annual photography exhibition.

International Photography Award

The International Photography Award is another significant accolade presented
by the BJP. This annual award seeks to discover the best contemporary
photographers from across the world. Winners receive significant exposure and

the opportunity to have their work exhibited.

Female in Focus

Recognizing the gender imbalance in professional photography, the BJP
introduced the Female in Focus award. This award aims to highlight the work of

female photographers and address the disparity between the high number of
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female photography students and the lower number of female professional

photographers.

Breakthrough Award

The Breakthrough Award is targeted at students and recent graduates. It is
designed to give emerging photographers a platform to showcase their work and

gain exposure early in their careers.

OpenWalls Award

The OpenWalls Award is another initiative by the BJP to create opportunities for
photographers to exhibit their work. This award is open to both emerging and
established photographers, with the winning images being showcased in

galleries and photo festivals.

Portrait of Humanity

The Portrait of Humanity is a global photography award that seeks to prove that
there is more that unites us than sets us apart. It invites photographers to submit

work that celebrates our shared values and the diversity of human life.

These awards and honors by the British Journal of Photography are not just
accolades; they are platforms that foster talent, encourage diversity, and
promote the art of photography. They have become instrumental in shaping the
careers of photographers and influencing the direction of contemporary

photography. The BJP's commitment to excellence and innovation is reflected in
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the prestige and impact of these awards, making them highly sought after in the
photography community.




ICONIC PHOTOGRAPHS IN BRITISH JOURNAL OF
PHOTOGRAPHY.
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Reacting against the aesthetic norms in her native Philippines, Rica May
Tumanguil manipulates her self-portraits in the manner of Stephen Gill.

$XS
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Tara Laure Claire Sood’s South Indian retro portrait studios, reimagining
them with fresh Bollywood and fashion tropes.




Photographs by Oliver Chanarin
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Toshio Shibata, Day for Night (Deadbeat Club)

The images were taken in the 1980s, a period in which Japan was undergoing a
cultural upheaval — reconciling the ancient Showa era, or pre-war times, with
the modernity that came after. A collaboration with Deadbeat Club, the

photobook re-examines this transitional period.

Beginning by exploring these liminal spaces under the blanket of night, the
publication slowly follows the light swirling under streetlamps, opaquely filling
the windows of anonymous buildings, forming illusions of sharp corners, until
passing into a tunnel through which daybreak emerges. The world then takes on

a different rhythm as the natural elements begin to take shape with the day.
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THE

LIVERPOOL AND MANCHESTER

PHOTOGRAPHIC JOURNAL.

VOL. I—NEW SERIES.
1857.

LIVERPOOL:
HENRY GREENWOOD, 382, CASTLE STREET.
MANCHESTER:

J. B. DANCER, 43, CROSS STREET; J. J. PYNE, 63, PICCADILLY.
Loxvox: Horye & Trorstuwarre, 123, Newaars Streer; H. Baiwusee, 219, Recext Streer.
Epiysuren: James Woon, 85, Princes Street.

Dusrin: J. RoBiNsoN, 65, GRAFTON STREET.

Bmsusauam: Persaouse, Jornson, & Mornis, 28, Susmer Row.

Graseow : Wirrnian Love, 30, Sr. Exocn SQUARE ; JouN SPENCER, 16, SALTMARKET.
Berrast: Grarraxy & Co, 10 & 12, Cory MARKET.

The Liverpool and Manchester Photographic Journal, Vol. 1, 1857
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Full text of ‘The Albumen Process,” from The Liverpool and Manchester
Photographic Journal, Vol. 1, 1857

THE LIVERPOOL AND MANCHESTER PHOTOGRAPHIC JOURNAL. 17
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palt of the two. Dy patting camphior
into the bottle of o aiby be
kopt good for coms
K wor

.uuvcl_y « lon,
Zood negati
h had be ept fonr weeks in thi
slass is indispensable to the
albumen process: patent plate sccms to us fo
Do the most euitable. It is casily cleancd in the
following manner
A board and a hard nail brush and
or four years. And should Mr. Lecce und my- | twe perfectly clean cloths should be provided.
&elf produce anything in this paper which may | The deal board should be
% ot new f the Maochastor “hotographic So. | than th largest plate of glase eupiay
gloty, they aro heartily welcome to it. - We will | glass i thien laid on the board and
hegln with the over with .1 noder ately alrong solu
PREPARATION OF THE ALDUME] ide of potassium ; u.< Tatte
umiop of the hen 6g¢ appears 1o ws to ihn xt
e R photographer, on account of

its uniformity in thickness, and also for the |suporilous
simple reason that hen ezgs are easier tn be | polish with the other.
SEbined than eithor dock or gooss egge.  The t plates of glass with albumen the

vided, which are

albumen of the duck egg is, however, very clear |following articles must bo pro
table

“and white. (with_the exception of one) on the
The first stop s to obtain somo fresh eges | your i i The article
thore is such a thing as being too froel,
mw ich case the yolle is so toudor thal
© mext Lo an m.p.mmn.Ly ak the ho
Bixioe tho with the wth\., but tlmy do
Vary el afior six or eight hour ng. In
G0l wonther, we have often takeu good pictures
Neive bian knpt s wock.
Inpreparing the albumen we provideourselves
with & large basin, holding about one pint, aud
o clean vessels, one to bold the yolks, and the
‘other the whites, Break the czzs very carafully,
faking particular care not Lo mix any yolk, o
s with the white, and then put tato the
ik 11 followime: forimuls -
umen ...
Todido of Potassium

_for
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Li..u.m,, and \wlndx is loaded with emoke and
dust
1

rant article is the albumen
« of apparatus formed out of
ne glass and a funncl. The
e long encugh to reach to the
o wmall
el
Lutmp Suger completes the filier. The picce of sponge should
Wat % ounce. |be cut slightly conical, so that when pressed
e s ooy ace thimand Poor do not add any | into thio furel, it will retain fta position. It
ypater. Then with a silver fork, or u spoon, beat it porhaps necdless to mention that this picce of
the whole into froth, until the basin is quitc full | sponee Ahonld be very fine, and kept serupu-
and the froth so thick that the fork or spoon |lously clean.
will stand upright in the center of the basi The bent piece of wire is for the purpose of
The time it usually takes to get the albumen | holding and revolving the plates il g hey are
_into that state is from filteen to twenty-five drying over the tove. Tt may be made of eithier
minutes, constantly beating. tocl, iven, or brass wirc, but which over is used,
o busin containing the albumen is then laid asticity to retain

.t Rema
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Mt}e and covered over
@ board, to keep the dust out, and thelo

Meoting
Sociery, Decomber 3rd, 1

with a plate of glass,

at the

5,0 the Munchester Photograyhic

the corners of the glass plate in the wire loops,
a level position may beattained. A boy's marble
pl_nccd upon the plate, tests the position very

A brush to dust the plates, and a goose quill
to distribute the albumen over them, completes

ined the use of the appa-
|Il‘xccoxnp1n the photo-
s should have a bright
and clear fire, and on n table close to the stove
he should have the above mentioned appara-
tus, viz. :—a hnule of albumen, filter, piece of
wire, brush, and a glass of clean water for con-
taining and keeping clean the quill. We then
one of the clean plates in the wire and
1 it, brush off the dust, pour on some of the
ltered albumen, distributing it over the plate
wm the quill, pour of the excess on to the
sponge, and carry the plate to the stove in
the wire, the albumen side downwards until
yon get there; then turn the plate, albumen
Jdo upwards, and begin to spin over the centre
of the stove by the string attached to the wire,
Tho string should always be slightly dampe
betore ;;pmmn as small particles are Tiable to
fall on and spot the plate.  The time taken to
dry the ulbu en is usually about half a minute.
Tiie plate is then reared up in some warm corner
of the room near the stove. In the operation
just described, you wlil sce that dust isa very
great enemy, and that every precaution must be

taken to prevent it fulling on the plate. We
jronld caition the gperatar where ho wil most
Jikely meet with this pest, viz. o ceiling and

aml hair of the

g of

walls of the room, and the clot
operator, and nntlullg but a good brushi
these places, preparatory to the prepartion “ofa
plate, will enable this operation to be successful.
EXCITING THE PLATE.
Before rendering our plate sensitive to light
must mention a fact that is perhaps not
much noticed by albumen operators. The plate
coated by iodized albumen is very dchqumem
When first brought from the stove, the fi
qlm.e hard and brittle when scratched wi
_point. If the same plate be Allonel t
walinta moderately cool room it loses all the
brittleness and become quite soft. Now the dif-
ferent degrees of harduessin the film influence to
agreat extent the working qualities and appear-
ance of the plate after it hias passed the exciting
bath. We Ya\e brought for the inspection of
the Society three plates which show the appear-
ances alluded to. he first is a plate that has
beon put into the oon and was
evidently too hard l‘)r a uniform chemical
action to take place. The secondisa good Ehte‘
and the third is the inverse of the first, being
put in after remaining too long in cooling ; or the
same effect wonld have been produced had it
stood near a damp wall. In the latter case the
chemical action has been too intense.
he albumen operator then requires some test
to enable him to judge when to put his plate
into l.he bath, and the only one we know is that
of serat the corner of the plate with the
- nn l, and if he can just scratch it, it is fit
for the following exciting bath :—

Glu:inl Aceliu Aci

Though this bath is a strong md
one we would adyise person
albumen procoss, whather they takie ee Of i

vertical or horizontal dipping troughs, not to
limit themselves to too small a quantity, as
economy in this respect (as in many ovhc

branches of photography) s no economy at all
in the long run.

e have always made use of the horizontal
gulm percha and poreelain trays for out cumn;
baths, and have experienced no difficulty in exeit-
ing plates in thew, six or seven ounces of sceto-
nitrate solution in the bath has proved sufficient
to excite plates 10x8 inches, but as before men-
tioned we prefer to have a much lu-gnrqmﬁcy
on hand in addition to that in the bath. Grest
care must be taken to avoid dust falling on
the bath, as the dust floating on the surfuce of
the solution marks the plate. The bath ought
0 be provided with a Sora wbioh Mould it
be removed when there is a plate to be excited
and replaced when the operation is performed.

The exciting of an albumenized plate in o
horizontal bath might at first sight aj

dlfiicult, but it is not so, a little practice
-II that is necessary o accomplish it with the
zreatest ease.  Care must, however, be taken to
allow the plate to fall on the surface of t.h.
solution with a progressive and uninterrupted
motion, as any »mpmge always produces 0
or crack sufficiently uubsunu-l to print on the
paper. Having been accustomed to work in a
room of a warm and uniform temperature our
time of leaving the plates on the exciting bath
has usually been one minute, but the time varies
accl:;nhug; to the tem| mtuml it

The plates after the excif a
must. bgv«ell washed in nghlh of thl'h‘ﬁod.
filtered rain water, and then left to dry in &.
grooved plate box, which should have a piece of
clean blotting paper at the bottom to absorb the
water.

XPOSUI

Albumenized phm huvu obtained a reputa-
tion for their good keeping qualities; but though

we can bear testimony to this fact, yet lny
party following the albumen process can hardly
fail to notice that the loss of sensitiveness in
his plates is in proportion to the length of tims
they are kept; our own experience is, that we
have always obtained the best results when
the exposure has been under the influences
of a bright sun and the J;I,'m have not been
kept more than two or ys. We have
been aceustomed to go out on & two or three
days’ tour with perhaps eight or nine plates
in ‘our plate box.

Our mode of changing the plates in the field
from the plate box to slide, and vice versa, is as
follows. ~We have a large bag that is just over
the camera, in fact it is a case or cover for it;
it is twice the length of the bottom bourd of the

camera, is open at both ends, and is closed
with a drawing tape. At the end of the bag at
which the slide is introduced, are two |leevo|,
one at each side, made of the same materi

the ba(i;.hmh close and apen for the admission
of e Haads Ly o clastic bands sewn in the |

'I‘he bag is made of one fold of thick black

1 ounce. e
13 drachms.

ico and lined with a yellow material on the

it ehonld Posscas sl
the glass plat
0ops, in any pommn the o]mr.ltor m
A string is also to be tied

Gt 1116 BToTs e nc Gk it ke is Y oF

he u»rneu between the

ce it.
and by

y
the wire,
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p ylme Puhuyu remains (except when taking a

late box now being inside the camera |

wlmn), the slide is put in at the back, and
e bag drawn up perfectly tight. The hands |
ieoperator should then be introduced through |
leeves at_the sides to open the back |
of the slide and lid of the plate box.|
hie plate should then be taken out of the slid
put into a groove of the plate box, the |
umen side upwards. Another plate should
hen be taken from the box and put into the
the albumen side downwards,
plan before any plates are exposed, s'\y
leaving home, to place the plates so that
ways have their albumen sides
ards in the box, they being more easily
t into the slide. On ‘the other hand, tho ¢x-

e

erfeoi.l impervious to light
B Brcught out. of ‘the camers, during an
[xposure.

un

We will now pmcvell development.
'he method which we wnndz-r bestis as follows:
lut the nﬂfuuvc, that is to be, into a porcelain
ray a little larger than the plate, pour on it
bout } inch deep of a satuated solution of
fallic acid, allow it to stand 15 minutes to
biten the film, then add aceto-nitrate solution,
rop by droj 'E, until it produces a slight milki-
sy, e plate is a good one and the
xpomm correct, nothing more is necessary
f shade brought out as it will
243 mthout endangering the transparency of
e negativi
Wmnth md pyrogallic acid 1 may bo mads of
at have bee:
ntlt this can be avoided it is much better.
We have fixed all our negatives with a

strang solution of hyposulphite of

ndlh‘lnd formerly were in the habit of bleach-
g thiem with bichloride of mercury dissolved
liydrochloric acid, and restoring them with
hiyposulphite of soda solution. The latter
thod is quite unnecessary in good negatives,
thich are certainly dense enough, as it renders
Mmu denser, and in some instances has
With thssa remarks we conclmie our _paper
the Albumen process, and hope that in an-
104 wish expressed by some g&‘ntlemen
ut at the last meeting, we have succeeded
informing tho  Manchestsr Photograpliol
oeiety, as to our manner of manipulating.

_We learn with pleasure that the council of
College, taking into consideration the
importance of photography, and the

that exists for msu-ucuqn in_its
and scientific theory, termined

> it a branch of tumon m ti\e Colle;

 ave appointed Mr, lurdvich 10§ o
Lecturer on_Photography in_the

hun to luve xv. there until it is developed, and | by

DR. HILL NORRIS'S GELATINE PROCESS.
In our number for September last we gave
process, by Dr. Hill Norris, for preserving the
sensitiveness of collodion plates, by coating the
| surface with gelatine. A fuller account of his
process is given in the Journal of the London
Phomrrnpluc Society, and as it is one which,
S present very much in
vogue, bath amongour continental neighbours
and at home, we give the following extracts
from his paperi—

A very simple means is afforded of ascertain-
ing if a given collodion be suitable for dry pur-
poses. Alfter removiug the plate from the silver
bath, pass the finger along it, pushing the film
on lwrre, if it be possible to draw the film
back, or partially back, as a kind of skin, such

ion is quite unsuitable ; but if the film in
advance of the finger is in a powdery state, and
cannot. again be spread out, the collodion will
be highly adapted to our purpose, as its porosity,
admitting of the perfect penetration of the
solution of gelatine, or other substance, affords
an obstacle to the condensation of the film on
drying.

Having procured a collodion containing the
praper conditions of success, he proceeds to coat
the plates in the ordinary manner, and immerse
in & neutral solution of ‘silver, the strength of
which may vary from 30 to 40 grains of nitrate
of silver to the ounce, and which should contain,
unless the collodion is in the highest degree
porous, at In-u ane ounce of absolute alcobol to
the pint. Dr. Norris finds that a contractile
collodion_m; y “be made very short and porous
this addition, and as it is an alteration readily
eifected, it is frequently & most convenient
method, but the condition of film induced is,

vmhelm, not precisely analogous to that of
uld collodion, The plate {mvmg remained suffi-
ciently long in the silver bath, is well drained

d,
and washed for five minutes o longer, under o

tap of filtered water, back and frout, to remove
every trace of nitrate of silver,

N Sutton, in the Photographic Notes, advises
that_attempts be made to retain as much as
possible of the free nitrate of silver in the film,
as tending to increase the sensitiveness. Dr.
Norris, however, is satisficd {BRE Uita s 4 6xi;
neous view, and Jikely to prove very unsatislac-
tory in practice, as the plate will be liable to

lacken all over, a very common occurrence
when carelessly washe

Draiuing the plato well from the water, it is
now immersed in a solution of gelatine, comn-
posed us lollvws, for a period varyiug from
15 minut

It is sometimes m:mmy w vary the strength
of the gelatine solution, occasionally using it as
high as 10 grains or as low as 4 g
ounce; but L invariably find the collodion ad-
mmmg the largest proportion of gelatine to
give the most sensitive plates.

The solution of gelatine should be as brilliant

t ”ol‘ Applied Sciences.—Journ. Phot.

as water. This s acoomplished by adding to
16 ounces of the solution b nful of
albumen, shaking well together, and placing the

d
bottle in a water bath, or by the side of  hot
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Celebrating 75 years of the NHS

The National Health Service (NHS) was born in 1948 out of the belief that good
healthcare should be available to all, regardless of wealth. Promising to care for

the citizens of Britain ‘from the cradle to the grave’, it is widely regarded as one

of the country’s greatest political achievements.

The NHS’s 75th anniversary on 5 July 2024, a new book gathers archival
images from picture libraries and media organizations, memorializing the

triumphs and trials of its early decades. Published by Hoxton Mini Press, The
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National Health Service captures many ‘firsts’: nurses proudly cradling the first
babies to be born on the NHS; a portrait of Sir John Charnley, the doctor who
performed Britain’s first successful hip operation in Britain in 1962; and the

arrival of the world’s first CT scanner in 1972.

The service has always suffered from lack of funding, and as a result protest has
long been part of its history. We see images from 1962 of 8,000 nurses
protesting in Trafalgar Square
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Mark Power reissuing The Shipping Forecast, his seminal book navigating
the British Isles’ 31 sea areas.

Onshore, there is more drama. Men watch bathers in the Porthcawl beach swell,
while another erects a windbreak as the waves clamber and crawl in the

background. This kind of British coastal photography prompts a widespread

response from readers, Power
explains. “It taps into people’s
childhood memories of beach
holidays with their families.” In
particular, lots of observers fixate
on a photograph made in

a Scarborough of a young girl riding

a donkey under gathering black

clouds.

Photographed on 25 July 1993

Saturday 5 March |
1994. Northeasterly 3
or 4, increasing 5,
occasionally 6 later.
Drizzle at first.
Moderate or poor with
fog patches, becoming

good.
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Meghann Riepenhoff’s cyanotypes made ice produced in locations such as

the Great Salt Lake and Walden Pond.
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Advertisement of Reflex
camera on May 3, 1935
Weekly edition
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of ill-usage. The reasons for this rule may be readily guessed.
We believe that we have now given an abstract of the chief
information necessary to be acquainted with ; further details
w1l be found on pages one to twenty, Post Ofice Guide.

i SR o

TRANSMISSION OF IMAGES, SEEING, AND

PHOTOGRAPHING BY TELEGRAPH.
Huavise last week indicated the general principles of the
problems in question, the main points now to be considered
are the various organs which may replace those to which we
have already referred, the relaying of the current, o that the
relaid current shall be proportional to the initial current, also
such various matters as the reduction of line wires, both in
area and number, and other special contrivances. Constructive
details we do not propose to discuss at.much length, as these
matters soon become practically solved when general principles
are clearly apprehended and the inducement to comstract
becomes sufficient.

Instead of the selenium cell so constructed that the effect of
light upon it merely diminishes its resistance, and allows a
larger current to flow through it, it is possible to construct a
seleninm cell in which the light itself shall initiate a current;
but other and better forms of Photo-clectro motive cell have
been described, and these we shall refer to after having dealt
with those organs in which light influences the resistance.

As far back as 1852, Hittorf found that the metal-like form of
selenium conducts electricity, while, about twenty years after,
some experiments of Smith and May led to the observation that
the resistance of selenium is less in laglm than in darkness, and
that this is due to light, i dently of ying heat
rays. The various ordinary forms of selenium cell consist of
two metallie conductors, with a fine ting link of i
between them, and the main object in designing a seleninm
cell is to make the connecting link of seleninm so that it shall
present extreme thinness to the u:npmgmg light, and as much
surface as possible to the * plan
of making a selenium eell is to set out two thin platinum wires,
in zigzag fashion, on a small picce of mica about half an inch
square, so that both wires are parallel to each other, but do not
tonch, or the two wires may be coiled round the mica so as to
form a double-threaded spiral. A little melted selenium is now
spread over the wire so as to fill the interstices, and a second
piece of mica is pressed down on the melted selenium. The

the di between ding parts of lines.

screw thread is now wound a wire of ‘3 millimetres in
care of course being taken that these wires do not
point, and the interspace between the wires is now
melted selenium, after which the cell is heated and

convenient when it has to be exposed to llght in uu f

winding two long strips of metal into & ﬂnz spiral, the s
metal being separated by a strip of parchment. One
the spiral is now made flat, and coated with melted
Liesegung makes a cell by silvering o picee of glass ; after:
by tracing with a needle, hie separates the metallie o
two parts, the line of bare glass being then filled -
selenium, The line of separation may be a closely ruled
covering a considerable area if a cell of low resistan
quired. Silver, however, is readily attacked by melted se
and possibly, in some cases, thiokly platinised glass
advantageously be used rather than silvered glass. h
difficulties in forming a definite opinion as to whether s
simply conducts as metals conduct, or whether there
sort of chemical action involved, in which the metal
take part. The experiment of Fritts, in which a
seleninm, spread on a metal basis and covered with a
gold leaf, gave a current between the gold leaf and the
when hght shone throngh the gold leaf, does not el
subject much, although Fritts locked upon his arr
showing a direct transformation of light into the
current. Experiments by Bxdve“ in which nulphur
silver sulphide behaved like Beem,

thie licatonl Sibicr, mid 2 Gy Bo vk 15 ol
and Chaperon have prepared sulphide of silver cells wl
more sensitive to light than selenium cells; but, at
time, they are disproportionately semsitive to the
That thin leaf metals—such as gold, silver, and Pl
acquire increased conductivity under the aetion ui
indicated by experiments of Bostwick and I
it cannot be regarded as finally established ; but thu x
ments of Arrhenius show pretty csmc.lusxve[y that a
chloride or bromide of silver, obtained on glass by the.
tion of an ammoniacal solution of the haloid salt, cond
when exposed to light than when in the dark, and that
its increased conductivity when the light ceases to act.
zang has found that many salts which are sensitive to
notably the haloid and organic salts of copper. mere

Article of Transmission of images, seeing, and
Photography by telegraph on June 17, 1891

Weekly edition
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The British Journal of Photography stands as a beacon in the photographic
world, illuminating the path for both seasoned professionals and aspiring
photographers. Its importance and relevance are underscored by its historical
legacy, editorial excellence, and commitment to innovation. As a publication
that has witnessed the entire evolution of photography from its nascent stages to

the digital age, the BJP has not only recorded history but has also shaped it.

The journal’s dedication to showcasing diverse voices through its features and
awards has made it a platform for discovery and recognition in the photography
community. Its adaptability to changing times, particularly its expansion into
digital realms, ensures that it remains at the forefront of photographic discourse.
The BJP’s role in nurturing talent, influencing trends, and fostering a deeper

appreciation for the art of photography is invaluable.

As we look to the future, the British Journal of Photography’s continued
relevance will be defined by its ability to engage with emerging technologies
and narratives within the photographic medium. Its legacy and authority make it
an essential resource for anyone seeking to understand the past, present, and
future of photography. The BJP is not just a journal; it is a testament to the
enduring power of the image and its capacity to inform, inspire, and provoke

thought across generations.
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